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COMPARISON OF THE ITALIAN AND 
GERMAN METHOD OF SINGING. 

In a recent issue oi Werner's Vnice Magazine, Mr. 
Frederic W. Kool plac-s on record some of his ob- 
servations in regard to the Italian and German ideal? 
of B*ino-int'. Having spent considerable time the 
nast season among the music students and teachers 
of both countries, Mr. Roofs remarks make profit- 
able reading for vocalists in general. He says : 



casually overhears on the streets and elsewhere is 
often remarkable for the deepchested richness of 
tone; and among the women for the sweet, sympa- 
thetic sound of the inflections. I think Jerome K. 
Jerome is unite right in the tribute he paj s to the 
voices of German women in " The Diary of a Pil- 
grimage;" quoting Dr. Oliver Wendell Holmes to 
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theory and practice of voice-train- 
adiective of nationality to apply to 
efforts. The German teachers do 
idea of a 



ing to allow 
their aggreg, 

not approve of each ot^», .. **~ — 
national method involves some degi' 
on the part of its professors. The Ital: 
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dear, deep, full of soft, 
ness," is none too strong, 
of natural advantages which they 
-tain that in ideals of singing-tone 
! below the Italians. Possibly they 
„ regard for the reason that they ex- 
pect more in other particulars. I have heard song ~ 
citals given by singers w- — 
dry,^-- - 
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ty— selection of 



iressing tender 

But, in spite 

. ossess, it is ce 

the Germans an 



poices were hard, harsh, 
.„„ false at times; and yet the audience 
ould sit the performance out, applauding heartily 
-ing all they could, and ■" ' 
The sii ' 



a Italian n 
f the Ital 
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The idea that in one country tin 
e well trained, and that in anoth 
lined, is all wrong. In one cou: 
; in another the pupil may fall i 
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n unsuccess' 
b labelled " 
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distinctly national, and wl 

strong influence on the pui ._ 

Italy, and that is the taste of the public, the 



idea 



the ideals are very 
the contrasting 



different, following natural 
aeteristies of the two peop 
one is for great demonstrativeness of expression, 
with incessant tremolo, exaggerated points in tech- 
nical execution— the hold, the portamento, etc.— 
and for the utmost extremes of compass; while the 
other is for greater reserve in expression, 
tone of voice, and more moderate compass. Ihe 
one has little regard for anv mu-ic but that designed 
for the opera, while the other exalts the Lied. The 
one ideal inclines to predominant emotionality, and 
the other to intellectuality. Both have their ad- 
mtages and their defects. Emotionali' ' 







„, v , discriminating expression, 
manner and evident mastery of the music— pleased 
them so much that they cheerfully dispensed 
with sensuous beauty of tone. The best ter * 
of tone-production that I encountered in 
many, a really fine teacher, whose pupils 
well, himself gave examples of tones which wer 
cidedly bad in quality; he could make better torn 
cording to the Italian standard, but he did no 
them, and only gave them occasionally as exai 
of the wrong sound! 

The spes ' ' 
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a that the Italian language i> 
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In Germany one highly enjoyable, and in every 

ay commendable, music institution is the ■■ Lieder 

Abend," or » Song Recital " as it is called in 

America, where it is also fully appreciated. The 

" nan Lied with its delightful Innigkeit, and also 

English and American songs, with their pure, 

.; .. „- e am ong the best means of 

Much oi the best musical in- 
er descended on composers is 
found in these songs. All shades of sentiment, from 
lullaby by Franz or Brahms, to the intense dra- 
atie sentiment of certain songs by Schubert and 
shumann and the Loewe ballads, are found in this 
song-repertorie. There is no stimulus that I am 
able to find in Italy toward the promotion of this 
form of activity among professional vocalists. Every- 
thing tends toward the opera— opera given in the 
style which the Italians like, a style which, in some 
important respects, is unpopular in America. On 
five Milan concert programmes nowbefore me, the 
vocal numbers are all operatic alias. _ 

In the many lessons that I have heard given by 
the teachers here in and out of the Conservatory, 
I have heard a continual succession of operatic arias 
used, varied only by two songs. 



of anytt 



used at all a 
s like 



Schubert and 
To-ti ami Denza", for example, 
t the Conservatory. A student 
a chameleon— he assumes the 



turally a better quality to the voice than intellec- 
tuality, and the Italian taste in tone-quality is de- 
cidedly better than the German. The Italian lan- 
guage favors tone-quality more than the German, as 
is generally admitted; but the main cause for the 
difference in tone-quality which one observes 
between the Bingers of Germany and of Italy is, 
as it seems to me. in the different language of the 
two peoples, race difference-, which cause them to 
differ in their ideals. 

I do not wish to imply that I do not nnd as beauti- 
ful voices in Germany as in Italy. At operas and 
concerts one often hears these; and the speech on< 



for this .^.^ 

one. But their singing-tone must be good. Nothing 
else will be accepted bv thepublic. Within the past 
month I have heard the singers of four different 
Italian opera-houses without hearing a voice ma 
role of any importance that was not beautiful in 
tone, generally strikingly so. They all, without ex- 
ception, had the tremolo, most of them to the ex- 
tent that one must infer, not hear, what pitch is in- 
tended; and they exemplified the other faults of 
execution consequent upon over-wrought, unbal- 
" >motionality. I find, therefore, the one pre- 
t excellence of the Italian ideal to regard 
tone-quality. If a student could concentrate on this 
• 1 certain other things. Italy would do well 
But the exaggerations of execution and 
is of sentiment are in the air, and pupils 
catch them, even though they have precept to the 
contrary. I have heard the lessons of the entire 
vocal class at the Conservatory here in Milan, about 
twenty-five young people working for 
and I" have 'also heard the work of some teachers 
outside of the Conservatory. Most of the professors 
deprecate the exaggeration of the tremolo, at least 
and try to have their pupils avoid it. But one 
these told me that not only the pupils desire it. but 
it is sometimes sanctioned even by composers whose 
music is sung, on the ground that 
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,,_ nearly those of the United States than are 
hose of lla'lv. Yet Italy has its advantages An 
leal carefully compounded from the two would he 
ust the thing. I don't think that students are often 
able to do this for themselves, to select from the 
standards of different countries those excellences 
• lesirable to adopt, avoiding the tinde- 
ry one should seek for vocal education, 
iiy unhesitatingly— that we had better 



r be heard above the 01 






to the differ- 
ambition re- 

f make of his attainments. 

Germany are, on the whole, 
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GERMANIA THEATRE. 

The popular Germania Theatre offers its patrons 
the following splendid attractions: Comedies- 
Gebrtider Bock, GeilsWally, Kyritz Pyritz. Dramas 
— VornehmeEhe (Led Astray :■. Fal-ehe Heiligc. Die 
Sclavin. Hochzeit von Valeni. Comedies -Das 
Letzte Wort. Der Bibliothekar. Rolf Berndt, Hei- 
rathsnest, Biirgerlich- 
Musical Farce Comedy- 



HIGHEST HONORS 



The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

INDORSED BY THE JURY OF EXPERTS OF 




The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, ■ • • 
Reed Organs, • 
Portable Pipe Organs 



COMPRISING ALL INSTRUMENTS 
PRODUCED BY 



V<i KIMBALL r r r j*n\' 

W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 



J. A. KIESELHORST, General Agent, 



IOOO Olive Street, ST- LOUIS. 
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MIXED CHORUS. 



probable t biit America will soon follow 
idea 1,1 introducing 

. nosing popular in Episcopal churches, 

ami Ihe conductors i inly claim llial the lone 

coin] is improved. Inn t till ilit -in;'i r- arc easier lo 

manage. The following Individual views of the 

Rev. II. li. liawci- i lion lo Ihe 

innovation, and whci is an authority ini-ii al sub- 
jects, will doubtless be i cail v. ii i 

'■ In y • : -. " I bad conducted 

the choir on ibe old sysicin ol boys and men. Il 
works Very well when "yon have a large school lo 
draw from, but not otherwise. For instance, lliere 
is the nuisance ol i In : ,,g. I ben. 

ii. have trained a boy well, be 

ie by a richer church or cathedral. The 
belter you train boys, the mine likely lb 
bribed. If they -lay with you they give a good deal 
of trouble. They have airly hands; lie . 
surplices dirty ; tli.y suck sweets: they go lo sleep 
on one anoibei ■- shoulders ibis i- in 

ii'dials. where they arc so far removed 

from the congregation that ihes a 

and they arc. in -hurt, a dilliculf team to drive. I 
became convinced on oilier grounds that it was ab- 
surd to exclude women from the church services. 
Why, when they arc sought for al great public fes- 
tivals, si Id they mil be permitted lo lake a prom- 
inent part in public worship? But I am in favor of 
women not being excluded from the choir on the 
score of economy. There ale plenty of girls who 
are glad lo air their voices for a small sum. Ama- 
teurs, too. rejoice io avail themselves of the oppor- 



c I he expenditure of time as well as m 
mrso everything depends upon the discipline ol 
e choir. II should be Spartan in character. You 
list rule with a sword of Damocles suspended over 
c beads of I he members. 

•■ The women and men admitted to our choir have 
' rights. They leave al a week's or fortnight's 
dice. The choirniaslci i- supreme, and 1 never 
leu to any appeal. Anyone whose judgment dif- 
rs from thai of the choirmaster simply goes, 
lev all know that, and we consequently have no 
: opinion, lively -thing j s peaceful and 



EL'GKXK YSAVE, VIOLINIST. 

Something About tin- Great Virtuoso Win. 

is to \ isit America This I all \ ieux- 

temps' Opinion ol Him. 

: robably the most distinguished 

ihe world, -jy. the Art Journal, has ob- 
tained from King Leopold, ol Belgium, a special 
-il the United Slate- in No.. 

auspices ol ihe New i oi k Phillnrm ■ Society al 

Carnegie Music Hall, on Nov. liilh. sup, 
grand n robes u a ol I .".i i ; 

born al Liege. Belgium, says 

■ nips, ■■the cradle of classic violinists." 

i has a striking personality . 

"I all il, e I linn... aiii-ls who graduated from Ibe 
Conservatory al Liege. Ysave i- Ihe most famous. 
He is the second son of a family "I distinguished 
musician-, and received bis lir-l lessons !,,„,, hi- 
father. Nicolas Ysaye. who was also an auihor and 
composer. Following Ibis came the di 
Hie Conservatory, where he had. a> a master. Mas- 
sart. a member of that renowned famih which did 
so much for the art. and who is vet .bill of one ol 
ihe first classes of lb, ; ... notwith- 

standing his 7."i years. 

After his studies al Liege, which were completed 
in is,-i, Ysaye enjoyed for the foil. .win: 



i Brussels from Wienia 



. We Inn 

efoi-iu, 



ssionals who are I he nucleus 
i solo quartet and a general 
paid at a higher rate. The 
lcnleil by unpaid 



supple, 
m number according lo 

of the clioir varies from eight lo i, .nil. 'in. \\ , have 
tried lo secure husbands and wives. 
bidics arc carefully selected. \ : i. ' . . :.- 
enforced in costume, I als,, ,|is, ,,-,- .g, ■ ■ , .'■,-, 
sive wearing of ornaments that necessarily attract 
attention. The object is to produce a uniform ap- 
pearance. The girls in the choir look like smooth- 
faced boys. They wear college cap-, black cassocks 
an.l -hint surplices. 

"Perhaps I I not say that when the innova- 
tion was introduced il was criticised and denounced. 
Bui we .Him received Ibe must sincere form of ll.it- 
- ly : imitation. The tirst application for 

particulars of our plan oi campaign ca from St. 

Luke's. Berwick, and then the Church Army wrote. 
A church at Bradford applied next; and a church al 
Liven ..ol. 1 believe, preceded me. We were also 

1 ''•''". I by Ihe Melbourne Pro-Cathedral, and by 

u i said that the move- 



"ling down his cbeel 

c calling him ■' his f 

- -chooi " •• np„n whom the m 

mil fallen." His triumphs „, 



iispir 






braced 
l " and "gtat 

nil- of great- 

' came . k 

Yieuxtemps, 



and fas I 

Ysave was furnished In 

with a libc-ai purseiorhii 

in which city 
Bycnsianl 
lulled the manlier and I 

Then Ysave "made 'a" s 

through Europe, receivmi 

and ihe nobility. This w 

years ago. when he was 
Conservatory of Bin 

In lssii :l t Cologne he played under the direction 
ot 1-eidinaiiil llilleral llic comiucmoralive fe-tival 
"I Mendelssohn, and al Fraiikforl with Clara Schu- 
mann; Sweden. Norway and Zurich wore also vis- 
'"■d- In Russia, at a grand festival in honor of 
Liszt, be appeared before the 1,'u-ian Imperial So- 
ciety, under the direction of the great Rubinstein. 









MAJOR AND MINOR. 

Madame .lulia Rive-King will plaj Tscblkowski . 

15 Hat minor concerto at the v, 
September is >),.- will appear in coi ■ ■ 
orchestra and in recital dm ing next .-,■:,. 
of the principal cities of lb. I- 

An Exhibition of souvenirs of Lis. i 

opened at Weimar, at the Lis/.t Museum. 

collected all the pianos of the celebrated 

manuscripts, the different dip - 

fcred on him by the universities, acad. --. 

mil. la.-tly, autograph l.u, , 

- "billies w itb „ hom he can 

Ysaye, lb,- lielgiau violinist, will make hi- tjrsl an. 

p'-aianee in America at the concert of lb 
. in lb.- Carnegi.- Mu-ic II n 
Hi an.l 17. Me will play Saint Saens' Ho- 
und in Bruch's "Scotch Kanlasv " with \l .- -;..,.ii 

conductor. 



"Scotch Kanlasv " with Mr. Seidl 
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the si 



economy 

...o. . .... i. ii. .. . on i ii likewise lends to general reve- 

•1 notice that Ihe presence of well-conducted 
women in the ebon I ,,od effect on 

Ihe m mi. So far from there being aiiv levity. I have 
obs.rv -d an increase of reverence and attention I 
inav.-av that a choir of women rind men is much 

- governed and Influenced than a choir oi 

boys. Whereas, in llic old days 1 bad lo repeal in- 
junctions about behavior, to constantly reprimand, 
tine, and occasionally dismiss. I lind now thai ihe 
slightest hint given olliciallv and addressed t,, the 
whole choir is taken in good pari and respw 

a are ashamed to be disobedient, and the 

men arc ashamed to -bow themselves loss worthy 
than the women.'' 



u.phs the Ki 
it of the Oak 
LM-many from time 



gof Holland ilc-o- 

I-Oivtl in 1 Ss I II.. 



Alter resting he made a nev 
servatorv concerts in I'aris. 
at the suggestion ot M. .leva 
high prof.— oral the Koval 



sensation at the ( 'on- 
In September. IsSii. 
it. In- was appointed 



At 'lie last n ting of the H 

number of members was sho 

against s.'.ii.l in the year of l.s'.U. This diminution 

-ays I. Art Musical, i- due to thi 

of opinion between Ihe section- of the - 

nl of the Bayieiilh Theati. 

are, principally, questions of prerogative, but they 
produce the curious phenomenon of lb.- d 
of ihe VVagner-Y.-rein al a lime when lb. 
Wagner is triumphant. 

The famous dramatic singer 
Kaliscli. has been engaged a 

In- Slern'sche Consorvatorie, Berlin", i 
place ol the l.-ueh d 

Jenny Me\ .-r. 
Under the title. Theatres and Population, the /,v. 
- em'sf furnishes the following slatistics : 
theatre for every 3:1.000 inhabitant- at 
;il Berlin. every M i 

s-'.'HMlat Perth. 113.000 at Ilaniluin 

ma. and at London one for evi 
i ncie are more theatres in proportion to "the popu- 
latum in Italy than any other country. I, 
there is .me for ".Olio inhabitants, in" Kb 
for ir.,000. in Yenice one for every 24.00(1, in Milan 
one for every 30,000, and at Rome one for every 81,. 

Si. Saeng is known to be not only a prominent 
musician, but also a poet. He has now. howevei. 
resolved lo conic before the public in another role 
that of a writer on philosophy. He ha 
through the press for immediate publication a vol- 
ume entitled " Problems and M 

Paderewski, the pianist, lias aband 

tcniion to revisit the United States the coming sea 
son. and proposes to spend the winter in Europe, 
says Ihe London Daihj News. He does this on the 
: . -ician-. who advise against a long and 
exhausting journey. Paderewski hopes lo be able to 
go to the United Stales in October of lie- : 

There arc rumors of a new opera which Verdi i- 
-aid to be contemplating. This is not the "King 
Lear'' of which so much has been heard, but 
•• I'golino." a subject which would certainly have 
suited the Ycrdi of former days most admirably. 
The veteran master i- -aid to be studs ing the who'le 
literature dealing with Ihe history of IheCount. and 



Since 



the pari- Conservatory o 



In-lriiclioi 

During 
Theopliilo 



the school of 

■ has been conferred upon 
has played each winter in 
originated by him in the 

■ given two series of audi- 
ew school of French music, 
romoted Ollicer of Public 



i Italy with his brother 

e played at the Qnirinal. 
the Crown of Italy. Ir 



Mine. Iterlliii Marx has wedded Mr. (ioldschmidt. 
the secretary of Senor Sarasate , with whom she ap- 
peared in concert in this country, and whom, in the 
course of lifteen years, she has assisted in upward 
of six hundred concerts in America and 
aiu. A- a composer Mine. Cioldsohmidi has p r0 . 
duced a number of Spanish rl 
ranged for the piano Sarasate's •■ Gipsy Dances." 



i~t "f the high,-! order: none more than he has ihe 

nte, the communication, the passions and the 
warmth oi phrase, and he has, above all, a variety 

of feeling which makes him prominent as an inter- 
preter of the most difficult styles, with a compre- 
hension and a respect due to each. 

Although be has composed a great deal, be ha- 
only published two niazourkas at Moscow. Of the 
great works he has completed may be mentioned 
sentimental, 
and some variations on theme of Paganini. which 
have been repeatedly heard and warmlv applauded 
by ;ho-e w In. are intcre-ted in the modern technique 



I 



I liltin 



which deals with L'golino. 

Coqnelin is probably the richest living actor. lie 
nevcrexpenils a cent on scenery. Irving, on the con- 
trary, lavishes his earnings on' hi- art, with the re- 
sult that he has been bankrupted 
Rossi and Salvini are both immensely rich. 

Oliver Wemlel Holmes writes : Let me remind 
you of a curious fact with reference to the seat of 
music sense. Far down below the great 
thinking marrow and its secondary agents, just as 
the brain is about to merge in the spinal cord, the 
roots of the nerve of hearing spread their while 
filaments out into the sentient matter, where they 
report what the external organs of learning tell 
them. This sentient matter is in remote connection 
only with the mental organs, far more n-i 
the centres of the sense of vision and thai 
In a word, the musical faculty may be said to have 
a little brain of its own. It has a special world and 
a private language all to itself. How can one ex- 
plain its significance to those whose musical facul- 
ties are in rudimentary state of development, or 
who have never had them trained ? Can you describe 
in intelligible language the smell of a rose as com- 
pared to that of a violet? No. music can be trans- 
lated only by 
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SOUSA ON FOLK SONGS. 



he hearts of the American i 

River,' -Old Kentucky Hum, 
Col' Ground,' 'Camptuwn 15a 

high order. It is a well- 
Like Dvorak, Brahms, Grieg. £ 
Old World, have found a we 
folk songs of their country. 
•-— in suitable form for the 



l;,r young viulnu.-t, 
October Hi, at the 
ent programme will 
ibers by the leading 
is Kunkel is not, as 
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BIME. FURSCH-MADI DEAD. 

Emma Fursch-Madi, the noted opera singer. 



educa! 
Here 






, the 



immediate attention, and 
great symphonic concert master of Paris, engaged 
her within a year to sing with his orchestra. She 
obtained success in '■ Robert le Diable," ■•Hugue- 
nots." and " Freischeutz," and won fame in France. 
She came to America in 1883, wearing the knob of 
purple ribbon of an officer of the National Academy 
of France, a decoration seldom conferred on a 
wmnnn she .■■iine ms dramatic soprano of Abbey's 
i dedicated the Metro- 
iest roles were Aida, in 
"L'Afrieaine," 



grand opera compan 
politan Opera House 
Leonora ii 



" Don Giovanni." and Ortrud 
ihealso sang '• Robert le Diable, 
id '•Freischeutz." She also san 
with°the American Opera company and withth 
Locke Opera company. Mme. Fnrsch-Madi's la- 
public appearance was as Ortrud in •■Lohengrin, 
at th- Metropolitan Opera House. Mme. Fursch 
Ma. U was about fifty years of age and was marric 
three times. Her third husband, a son by the tin 
marriage, and a daughter by the second marriag. 
survive her. Fiirsch-Madi. the famous opera singe 
whom Verdi choose to singthe title role in "Aida. 
died in the depth of poverty. The news of he 
death, says the New York Sunday Sun. wasa -hook i 
those who had known her in the days of her trmmpl 
accompanied as it was with a partial disclosure < 
the straits to which she had been reduced, si. 
died almost alone in the bare room of a cabin whir 
is buried in the woods covering Bethel mountan 
New Jersey. She was buried in a ( 'atholic graveyai 
in Plainfield, and her body will rest in an iinmarki 
grave unless some of her old associates contribute I 
a fund for a headstone. 

Her funeral was pathetic. Not one of the legio 
of former friends was prssent. Some were out of 
town and others too busy to attend. Many had for- 
gotten her. During the '"' 
• l Ortruda"in " Lohengi 



a Europe under 



TSCHAIKOWSKI AND BRAHMS. 

Tschaikowski's first meeting with Brahms in Leip- 
mposer's diary which has appeared in the 
■- For the first time in my life I had an opportunity 
our linie, Brahms is a man of medium height, 



CHARLES R. POPE AT THE HELM. 

The Popular Mnnagcr Will Secure the Best Musical 

Attractions for the St. Louis Public. 

Mr. Charles R. Hope, the founder of Pope's Thea- 
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old hiu 
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gray beard, all 
of a type of pure-blooded, genuine Rus- 
rhich one often meets among persons of 
which our ecclesiastics belong." 
wski then proceeds to give hisvie\ 
■ great G 






e Beethove 



Hon 



my father- 
His music has for the Russian temperament 

thing dry, cold, misty, uncertain and repellant. 

: of melody, regarded from a Russian point of 
Brahms does not possess at all. Musical 
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irried o 



by b 



shamed of the 
;nds. When o 
s Brahms dee] 



o the e 



ks one's self: 
vith apparent 






•e called o 



vith Melba 
salle. So few we 

driver, a machinist, and a reporter wei 
act as pall bearers with her husband. 
Victor Claudio, the tenor. 

There were only twentv-nine persons in the church 
to hear the last mass sa'id for Mme. Furseb-Madi. 
the dead. Many times that number have often been 
turned away from the doors of the opera house be- 
cause they could not secure seats to hear her sing. 



Senator of the United States from Geor 
known to be one of the most eloquent am 
speakers of the day. His subject i- ■•The 
of the Confederacy." and is -aid to el 

This artist "is due in New York in Nov, 
will doubtless create as great a furor,- as I 
We wish Mr. Pope the greatest success 
terprise. for certainly he has every ,,ual 
conduct ii to a successful issue. Ihe mi 
lie in particular will be grateful for his 
their behalf. 
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TEACHERS. 

Srii'l for h'untel Brothers' complete and descrip- 

_-n,' el sheet mode, eto. '1'liis catalogue 

ufd works: piano solos, 

Minn" duets, piano studies, songs, etc. r'.u tcacuers 

and students /wm/W* Ilmjal Kdilhm of Standard 

lue-eminentlj the lim-i in h- 
is the most currect ivpograpliicallj . the most care- 
fullv Ongered, and is phrased througl 
Indicating to the student the. coriect mode of reading 
and playing the composition. A'" 
Edition UagDeen edited by the follow! 

composers and pianists: Hans von Bfilow. I- ran/. 
Liszt. Carl Klindworth. .lulia Kiv.-King. Louis 
Ivohler, Ernest |{. Kioeger, Theodore Kullak. < arl 
Reinecke, Anton Kubin.-trin. (.'harles and .Jacob 

Kunkel, and others. 

Robrn and Lepere's i tic opera, " Jacinta,'" so 

wellainl ravorald- known loSt. Louis theatre-goers, 
is to receive a magnificent New York production "" 



New 






Messrs. Robyn and Lepere, their 
in the shape of a liberal royalty. 

Ur.EiinoSander'HKffervescingLitliia Water, w 
known for itsellieienev in gout, rheumatism, urinary 

disorders, i-n nlv stronger, hut by far cheaper 

than anv so-called natural mineral water of its kind 
either domestic or imported. For sale by druggists, 

Read these lines: Buy Caok's Extra Dry Imperial 

e if you want a line and delicious drink. 

Thirty years ago Isaac Cook started the celebrated 

Imperial ' ■hampa<jnr. They now make 10,000 bottles 

a day. 1 1 's extra dry. 



An umbrella is quite a companion in all sorts of 
weather, and if you get one well made and stylish 
you will be proud of it. Kamendorf Bros., the 
umbrella makers, 314 N. Utb St.. have, without 
doubt, the best assorted -lock of umbrellas and 
the West. Thev will suit you in quality 

id price. 

When yon need spectacles or eye glass, 
ful to whom you go. A. P. Erker & lire, the well 
know opticians, at 617 Olive Street, make a speciality 
of occulists' prescriptions and keep a tine slock of 
opera glasses, telescopes, microscopes, drawing ! " 
strttments, etc 

New rules have lately been issued for the Paris 
Conservatory of Music, according to which profes- 
sors must retire at the age of 70, and must give a 
lessons a month. Classes are to b( 
limited to ten pupils, except those of harmony, 
piano, and organ, which may have twelve. Pupils 
in singing must complete their course in four years, 
those in harmony and piano in five. The minimum 
age for admission is fixed at 18 for men and 17 for 
women; the maximum age for singers is 26 for m 
and 23 for women ; for harmony 22, and for piano 

Campanini was a blacksmith, and Wachtel 
postilion. Now we have a woodman from the forest 
who aspires to become a vocal star. Alois Burg- 
staller, who sings the pari of Heinrich, one of the 
minstrel knights in •• Tannhauser," at Bayreuth, was 
a woodchopper in upper Bavaria at twenty-three 
cents a day when Frau Wagner discovered him la-t 
spring. His heroic tenor voice induced her to bring him 
to Bayreuth, where he has I, ecu studying singing, 
receiving meanwhile thirty-six dollars a month for 
expenses until the first salary day at the theatre 
comes round. It is fortunate for him that he pos- 




SMC". J* AGO! 

CURES PROMPTLY SWELLINGS, 

* * BACK-ACHE, 
SORENESS. 

SOOTHES, SUBDUES, CURES. 



CURES PROMPTLY 

LAMENESS, 



REVIEW SUBSCRIBERS. 



If you subscribe through a 
get our official receipt, a f 
shown on the third page of C 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

INLAID HARDWOOD FLOORS. 

EXCELSIOR BUILDING, 

1210 Olive Street. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even 
ness in Tone. 

Warerooms, 1522 Olive St. 



THERE ARE SIX FEATURES OF 

BARES 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



Old Time 
Methods 

of treating 
Colds and 
Coughs were 
based on the 
idea of sup- 
pression. We 
now k n o w 
that "feeding a 
cold" is good doctrine. 

Scott's Emulsion 

of cod-liver oil with hypo- 
phosphites, a rich fat-food, 
cures the most stubborn 
cough when ordinary medi- 
cines have failed. Pleasant 
to take; easy to digest. 

P»p«rPrt hv Scott. * B.w n «. y. V. All dmirt-f. 



A. P. ERKER & BRO., 
OPTICIAJSS. 

Prescriptions or Occulists a Specialty. 
cond door west of Barr's. 617 OLIVE STREET. 



SPECTACLES AND EYE CLASSES. 



BUY UMBRELLAS » 

Have them Covered 
'^ek^A and Repaired 

AT THE FACTORY 

NAMENDORF BROS. 
Fine Silk Umbrellas, 

PARASOLS AND CANES. 

Educate your mind in the judgment of jrn* 
what you buv, ihi I- in i v.. ! v. ill appreciate a 
good thing when you see it, 

OUR GOODS ARE THE BEST. 

3H N. SIXTH, bet. Olive and Locust Sts. 

SIGN RED UMBRELLA, ST. LOUIS. 
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ing. House Decorating and Gents' Furnls 




Sd. That but one price, and that the 












5th. That customers are satisfactorll 
8t Louis. 
6th. That having 33 Stores (as follows 


waited upon, and goods delivered in half 


the time taken by any other large house 


) under one roof, they can and do guarant 


e the cheapest goods in St Louis, vli.: 


Ribbon Store. 


Cloth Store. 




Notion Store 


Black Goods Store. 




Embroidery 8tore. 


Cotton Goods Store. 


Cloak and Suit Store. 


Lace Store. 


Linen Goods Store. 




Trimming Store. 


Silk and Velvet Store. 


Underwear and Corset Store. 


Gents' Furnishing Store. 


Dress Goods 8tore. 


Children's Clothing Store. 
Quilt and Blanket Store. 
Upholstery Store. 


Handkerchief Store. 


Paper Pattern Store. 


White Goods Store. 


Art Embroidery Store. 


Calico Store. 


House Furnishing Store. 


Summer Suiting Store. 


Parasol and Umbrella Store. 


Shoe Store. 


Gingham Store. 


Hosiery Store. 


Glove Store. 



Orders by Mall Receive Prompt Attention by Being Addressed to the 

WM. BARR DRY GOODS COMPANY, 

SIXTH, OLIVE TO LOCUST STREETS. ST. LOTTIS. 




Waltz time J. 



Graves Thompson. 




1. la . 

2. mn. 



dy, I call her sweet - heart mine 

. sic And soft . - ly breath'd her sighs 




1555- 4, 
Copyright. Kunkel Bros. 1894. 




1 


That 
Oh 


make 
how 


her 1 
I 


with 

love 


me 
this 


lin . 
maid . 


en 


Be. 
My 













1. neath the stars a. .bove Oh! sweet . heart 

2. lit. -tie sweet. .heart true u « » 


-Jll * J :jz= 










^ ! * V\ 










;9'\> \ * * 












dart, Then come, sweet - heart, thou art mine... 





~i i&r* »* ^a. * **■ * 




Moderate. J_7e. 



Edgar Van Sicklen. 




_^ *f^ 3^-S 4^_ 


s ? 


> Infr i 


^* %, — 


** \L~ ^^ 






f P 






%>. # 


«Si * 


«& * 


sa. # 




i5-*f - B 
Copyright. Kurikel Bros.1894. 




*&L # ^ 













^"Vf" 1 ' *_ 


c ^ lU. ^ ft | 


^ g | 




J QBb. ft 


^fi>. * S&. • 


Sa 



( 














jr^ 


^^L >«£- 


■p «. 


I 


^ * !L • 




la. $ «&. * 


1 $& ft 




c: Sch'ituiut- 




#'G&frM Mif F 



■4"i***4i* ^J-P-wf 



9ft, !S» 










Con anima. 


8^5 s_ 




ten. 




« 




ten. 
A 8^8 4 


t 


ten. 




8^ 


4 






















I u -i=j- J 










' = ~f, S= ' 


























<Kb. « 












*Si 


ft 








As interpreted by Paderewski, Rubinstein and von Buelove. 

To insure a refined and scholarly rendition of the' piece, the artistic use of the pedal as indicated is imperaU 
ad libitum. Einfach. (With simplicity) 



R.Schumann.0p.23.N9 4. 
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Al» Duetfrei bearbeited von 
Louis Conrath. 



Moritz Moszkowski. 
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K A. Mc. Lauthlin. 
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WEIMAR DAYS. 



The Weimar of to-day is, I supp 
same sort of town which it was in 1! 
time it had not changed perceptibly 
of Schiller. Goethe. Herder, Wielan 



Other interesting people at Weimar were Professor 
Miieller-IIartung, the director ot the music school, 
and A. W. Gottschalg, the organist. Both men 
knew just enough to rill their respective places — to 



vrote a ponderous volume on the " Power of Sound " 
vithout once in his six hundred pages coming witb- 
o sight of the real problem. He conceived that the 
lower of sound was to be made clear by talking 
ilmiit inii.-ii-: if he had tried to arrive at the power 
.f music by talking about sounds he would doubt- 



I had spent the wir 
trying to extract piai 
Kullak, and thought n 






Roi 



One evening we all wander 
due time Liszl arrived. As I had been disappointed 
even with the first view of Niagara. 1 was similarly 
affected when I first saw Liszt, whom I had pictured 
to myself as a very tall man; however, I did not lay 
that up against him. and after presenting a letter from 
Heini icliDorn the next day became a regular visitor 
at the famous afternoon meetings, where every- 
one was liable to be railed upon to play something. 
Liszt's instruction was confined to general remarks, 
and' usually furnished in very epigrammatic form 
ideas, which, if carried out. changed the interpre- 
tation of entire compositions. He was fully conver- 
sant with everything that had been written, and 
could do everything just a trifle better than anyone 
else had ever "done it'. There was a grand and quiet 
dignity about him which was ever present, accom- 
panied by a singular grace of manner, which capti- 
vated lrie'n and women alike. He could unbend \\ ben 
dining with his students at the '-Hotel Zum Ele- 
phanteu,'' yet no one ever thought of attempting 
familiarity. 

Occasionally he would seat himself at the piano 
and play. At such times his attitude was most im- 
pressive: his eyes appealed to pierce illimitable 
space, and he seemed totally unconscious of his sur- 
roundings. Of course, one's judgment was seriously 
handieapped, for, while he played, reminiscences 
would well up that linked him to the great past. 
You saw- before you the man who had in his way 
been the superior of Mendelssohn. Chopin.: Schumann 
and all the other great contemporaries, and his ac- 
tual playing seemed a dream from which you awoki 



had b 



mger i 



npet 



I ju-l 



led. and -In 
a the pai 



In the 
pianists it is a nightmare. 

Liszt shared with General She 
a naive fondness of kissing prei 
seemed no lack of suitable mate 



of n 



modern 



the latter master that \ 
perfection in piano playing. 

" "ler a three months' sojourn : 
repaid for my outlay of time 
orted by the reflection that I 
jf the whole crowd who ha 
's favorite pupil.— E. Liebing, 



IN THE REALM OF SOUND. 



■ly established that the world of oui 
ts is a world of sights, even as the 
earns is a world of visions. We art 
always looking, and but rarely listening; always 
attending to the shapes and colors before our eyes, 
seldom noticing the sounds which reach our ears 
The visible has become the real, while the audible 
and the tangible- appear but as casual properties ol 
the visible. We find it difficult even with Berkeley's 
aid to realize that there is anything in our precop- 
tion of the outer world which is due to any other- 
sense than that of sight. There are moments in i he 
life of every man when he is reminded of the world 
of sound which might have been his universe if 
sights were not. These moments are rare— rare even 
in youth, and much rarer when the age of first im- 
pressions have passed. Probably musically minded 
persons will object to this statement. They are 
under the belief that such an experience occurs to 
them every time they listen to a symphony of Bee- 
thoven or mazurka of Chopin. But it may be per- 
mitted to one who has been all his life profoundly 
'mpres-ed by music to say that, in his experience. 



lie 



the 



of I 












igcrh 



..„ but a faded flower" i 
sented herself, she had to content herself 
privilege of kissing his hand— a boon w. 
also extended to the men, who in most case 
availed themselves of it. I did not j 
tory orgies, and simplv shook his nana, un ounuays 
at 12 o'clock an informal musical soiree usually took 
place at his rooms. On these occasions Miss Breiden- 
stein, from Erfurt, would sing German lieder, ac- 
companied bv Lassen. Liszt would play chamber 
music with Koempel and Gruetzinacher. and a few 
favored pupils were asked to play. These 
were usually attended by " 
Weimar and his retinue. 

Among the interesting Liszt devotees were the 
Misses Stahr, whose hospitable mansion was often 
invaded by the Liszt colony, and where the master 
himself often spent musical afternoons. In the 
course of the summer nioBt musical oelebrities drop- 
ped in at Weimar, if only for a day's visit, and 
usually produced something. In that way we heard 
the Theme brothers, called the musical Siamese 
Twins on account of their incomparable duet play. 
ing, Louis Brassin and many others. The 
Stahr have a complete gallery of pic 
pupils dating back many years- - " 

of horrors, as hair-cutting 

tice with them. """ 






e Grand Duke of Saxe 



of Lis 

veritable gallery 
populi 

The Weimar barbers at oi 
petitioned the city council to pass an or- 
limiting the length of hair which could legally be 
worn; but Liszt's influence at court was so potent as 
to defeat their scheme. The inhabitants did, how- 
ever, succeed in getting a fair culprit fined who in- 
sisted on practicing the piano after ten o'clock ii 
the eveniag with open windows. The local piano 
dealers disliked renting pianos to Liszl pupils, and 
did so only under protest and at exorbitant rates, 
as it was assumed that the average Liszt pupil could 
effectually ruin an instrument in about a month'" 

Liszt himself was very conservative in his playing 
he neither pounded, nor did he cultivate an inaudi 
ble pianissimo. His tempi were deliberate; notably 
so in his polonaise in E, which we so rarely hear in 
concerts. 
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AUBER AND MENDELSSOHN. 

Auber was a thorough man of the world, and 
passed his life in a round of pleasure. His only 
trouble was his intense superstition. He was always 
looking for signs and omens, and generally suc- 
ceeded in finding them. He was so afraid that, in 
his later years, all persons who visited his house 
were cautioned not to mention the word nor to say 
anything that might remind him of it. He died, 
literally frightened to death, during the reign of 



n!871; 



e hear 



e or four such occasions of real abs 
jut in memory from a long musical 
Perhaps a little consideration of them may 
o throw some light on that obscun 
bout which volumes have been writ 
he true sources of emotional power in 
■st was an impression derived in early youth 
from the choral practice inLincoln Cathedral, heard 
'. a distance while standing in I 
he second was the effect of the 
on of the tenor and bass parts on the words c 
veri gloria in the ••Inflammatus " of Rossii 
Stabat Mater; " this, also, was heard at a distan . 
bile standing in a dark corridor during a choral re- 
hearsal. The third was an impression repealed on 
several occasions, but in circumstances of such close 
iuiilaritv that they may be reg:n 
ion; it was the impression produced by distant 
ihurch-bells in the evening. Other momentary im- 
iressions there may have been in later life, recalling 
n arresting power these recollections of youth. 
Sometimes the first clear note of a trumpet, the 
:endo of the Leeds Chorus in some movement 
of Bach, the overture to " Tannhauser " at Bichter 
concert, may have seemed for the moment to take 
pessession of the whole mind; but in these later ex- 
periences there is nothing absolutely novel; they 

been felt before. It 
and simpler instan 
musical effect must 
covered at all. 

No doubt both the re 
fessor of .-esthetics w 
sources of pleasure it 

the professor are apt t 
tore of their problem. 
" beautiful ir 



;o the cemetery, 
it was°met bv a body of insurgents", who took out the 
horses to draw the 'artillery and cast the coffin into 
the nearest ditch. Auber was exceedingly nervous, 
so much so that he never acted as conductor, nor 
was he ever present at the performance of any of his 
operas— a most extraordinary circumstance, with- 
out a parallel in the history ot music, and accounted 
for by a pet superstition he entertained that if he 
ever listened to a public rendition of one of his 

Mendelssohn, when a boy. was passionately fond 
of gvmnastics; later in life he was devoted tc all 
sorts or athletic exercises, but especially to riding, 
swimininc and dancing. Had he not been a musi- 
cian, he might have made a success as an artist. The 
number of finished sketches, both in pencil, pen 
and ink. crayon and water colors, is very considera- 



ble; for 



when 1 



any- 



thing worth sketching and bad the time, he sat down 
and sketched it. finishing it at his leisure. The 
drawings and water colors are all very carefully 
done. He was a voluminous letter writter, and 
kept all the letters he ever received. They are still 
preserved just as he filed them, in 27 very large 
thick volumes. No sketches of his music exist, for 
he does not seem to have made any, preparing the 
whole of a long movement in his head before writ- 
ing down a note. His improvisation, both on the 
organ and on the piano, was the wonder of his con- 
temporaries, 
accustomed t( 
hand by practicing trills si 



o be ,1 



usical enthusiast and the pro- 
ill scoff at the idea that the 
music are to be traced in 
But both the enthusiast and 
> misapprehend the real na- 
They waste their time in dis- 
i art, whereas they ought to 
discussing the sensitive in human nature. We do 
not desire to understand why a particular product of 
art is called beautiful, but we do wish to understand 
why certain sounds make us still and silent, and why 
certain other sounds stir us with the feeling that we 
too could do something great. The late Mr. Gurney 



The announcement from Charlottenburg of the 
death, on the 8th nil., of Prof. Helmhollz will recall 
the close connection which this eminent scientist 
had with music. This was mainly through his great 
work on '-The Sensations M f Tone as a Physiologi- 
cal Basis for the Theory of Music." which was first 
published in German in 1871). and was twenty years 
a"-o translated into English bv Mr. A. J. Ellis. Prof. 
Helmholtz, by a series of resonators, invented a 
method of absolute analysis of musical tones, and 
bis discoveries, which he reduced to a theory, have 
since been unanimously accepted. Prof. Helmholtz 
was also the inventor of a double harmonium, with 
twentv-four vibrators to the octave. Many years 
ago it'was thought that this instrument would effect 
something like a revolution in pianoforte and har- 
monium making; but although these prognostica- 
tions did not prove true, Helmholtz's discoveries 
have undoubtedly had an enormous influence upon 
the higher branches of musical instrument manu- 
facture. 
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5 TENOU ROIHSTO AND TEACHER, 

Pui.il of sit Burill. I.rullier anil n ;'■ 



AI 



ISS LIZZIE I'AKSONS. 



T OUIS I 



s, TEMPLE ISRAEL, 



M B 



M E 



ven Conservatory, 



M 



BS. RF.GINA M. L'ARLIN, 

UPERVISOR OF MUSIC, I'l Hl.IC SCHOOLS, 

Address. 1906 Taylor Ave., St. Lonll 



M. 



M 



ISS LILLIAN I'IKK. 

TEACHER OF PIANO, 

Address, 881* I 



TV/TISS EUGENIE DU8SUCHAL, 

Alloof Teinplo Israi 



M 



ISS MAUDE G. GOBIN, 



M B 



CV B. RALSTON. 

TEACHER OB PIANO. 

Address, Ml Lucas 



M K 



VOICE CII.TUR 



)■■!■' i'.l ' 



J."- 



TEACHER OF PIANO. 



A' 



M" 



M K 



Address, 22'21a I 



A J. JOEL, 

Basso Grand 



A 1 



Address, 4173 Morgan Street. 



M K 



s. SAEGEB, 

TEACHER OF PIANO, ORGAN AND COMPOSITION 
Address, 8310 Cass Ave. 



A u,r> 



;KK.|i Sl/HILI.INGEK. 

TKAi HI R ol- IMA' 

IpoUo Singing Sc 



CHARLES F. HUBER. 
PI \NlsT AND I'l' \. I ! 
Graduate ami Post Graduate of He. 

KO. II. HUTCH IN SON. 

TEACHER OF IMANo AND HARMONY, 



A. SCHUBEBT, 

TEACHER OF PIANO AND CLARIONET. 



D R 





Address, 1006 I.i 



ITRNEST R. KBOEGEB, 

Jv 8ANIST. 

. armonj, on, l «., 101 .^ o,in_ i , -• u ^^ A ^ e 



M 18 

^TmTfTT 
aF 7 

'W 



M 18 



Rohl. NlMso!). T ■■.: 



AMES M. NORTH, 



M 



RS. LOUIE A. 1'EKHLES. (Soprano), 

TE M HER OF THE ART i'K SINGING, 
EngBgl 



pEO. F. TOWNLEY (Tenor), 



Odd Fellows Bide. 



w 



VIOLIN, CELLO, ETC. 



M. BAUMGAERTEL. 

SOI.o FLUTIST AND TEACHER, 

Address, Grand Opera House or 1322 Oliv '""'' 



FRITZ GEIB, 
SOLO VIOLINIST, 
Grand Opera House. Address, 3531 Olive St. 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1894. 



VIOLIN, CELLO, ETC. 



M 1S 



M IS 



' OWELL PUTNAM. 



M IS 



L. SCHOEN. VIOI^LNIST AND DIRECTOR 



PHEODORE B. SPIERING, 
1 SOLO VIOLINIST, 

Address, 3539 Michigan Ave.. Ohlcag 



^HARLES STREEPER, 
-' SOLO CORNETIST, 

bBtraotiorjB given. Address, care Grand Opera House 



ZITHER, GUITAR, ETC. 



A UGUST METER, 

•'*- TEACHER OP ZITHER, 

Address, 1508 S. 12th St., St. Loui 



PIANO TUNERS. 



\\T C. CROUSE. 

VV • PIANO TUNER, 

With Jesse French Piano and Organ C. 



ELOCUTION. 



M 



RS. MARY HOGAN LUDLUM, 

TEACHER OF ELOCUTION, 
System a Specialty. 2900a 



EDWARD PERK1XS PERRY, Public Re 
Teacher of Elocution and Dramatic A.ik.n 



W E! 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 



MISCELLANEOUS. 



CT. LOUIS PAPER CO., 

THIRD AND VINE STREETS, 

ST. LOUIS, MO. 



Music and V i 



MISCELLANEOUS. 



High School' of' Jl'uMc," Kns 



THOS. H. SMITH & CO., Hardman, Stand- 



•f J. ELLICOCK, f 

MUSICAL IIVSTRUMBNTS 

SHBET MUSIC HMd'toUSIO BOOKS, 
We carry a complete s k ..I 10 CENT SHEET MUSIC. 

2415 N. Broadway'^ ST.LOU IS. MO. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And Music Hooks. 
LOWEST PRICES and BEST GOODS. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 



A. E. WHITTAKER, 

Successor to EDWARD NENNSTIEL. 

nus and Organs for Sale and lor Rent. Tun! 

and Repairing. 151$ Olive Street, ST. LOUJS. 



-T)R. ADAM FLICKINGER, 



rf% WILL BUY THE BEST 

5QR metronome 

WWW IN THE WORLD. 

Why be Without a Metronome? 
Kunkef s Pocket Metronome. 



McCabe's Corsets, 

'erfect Shape. Durable and Comfortable. 
Unbreakable Sides. 

f Recommended by Physicians and Dressmakers 

nd praised by Ladies who wear then 

1 for Tree Catalogue. Lady Agents Wat 

' iS»T. IVOUIH OOiRSBT OO. 

I 9th and Morean Sts. 



BEST LINE 

= TO = 

®i\ paul 

NORTHERN LAKES. 



D. O. IVES, Gen'l Passenger Agent, 

ST. LOUIS. 



JONES' 



COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE, 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



St. Louis Piano School. 

MRS. NELLIE STRONG-STEVENSON, 

DIRECTRESS. 



603 N. Jefferson i 



ihingtonAve.) ST. LOUIS. M0. 



Misses Anna Vieths, Christine Nohl, 

Harmony Dr. J. W. Jackson. F. C. O. 

Thorough Course in Piano, Harmony, Musical 

History, Form and Analysis, Acoustics, 

Art of Teaching, Ear Training, 
Sight Reading and Art of Accompanying. 



School Opens September 10. Send for Circulars. 



SCHOOL OF ]Th" 

expression] " 



JAS. C Ghio, V-Pres. 



BARADA-GHIO REAL ESTATE CO. 

INCORPORATED I892. PAID UP CAPITAL, $100,000, 

Real Estate Bought and Sold. Rents Col- 

lected. Liberal advances ou Rents. 

LIST YOUR PROPERTY WITH US. 

915 Chestnut Street, ST. LOUIS, MO. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone, 




SEND FOR SPECIMEN BOOK. 




::.■■: 

houie with pi u i ii 

a MUMN 8 '| I CO° NEW U Yo C RK! r 3«i' BUUADWAI 



mw 



KUNKEL'S MUSICAL REVIEW, OCTOBER, 1894. 



MUSIC IN the r.i:\ II.W. 






rfiej - " ii i" 

.llahars, Bi 



\„r-nts are wanted for />» 

,. Why not 
induce your friends and acquaintances to subscribe 
to (he toremoal musical magazine? 

Three subscription concert, will be given »*"" 

itory of Mum.'. 22111 

St.. I.o.iis avenue, durine; t -oii.mg Reason. 1 In 

,-,,., ,-,,,,,-ril will l.c-ivcn Oct. h»r- 
Jan. HI 01 17. IS'X.. and tin- lli.nl l< - ' - 

Those who will take par. an- ^- ll.H-ri.-h. \ al 

School.. Louis Mayer. Carl 1- In-h. A.leha Kalk- 

„,.;,!„' liuidn Paris',. Charles Kunkel I 
rath, Leopold ltro.-okaer.lt ami .1. Woutew. 

Madame Melba has l.e.-n interview.-.i on the train 
intf of singers. Anion- a number of .pnte exocp 



•■No voice should Im- named nefor.- in.- -ixie 
\ i-ar. 1 p I" that I. th'- -nl can -tu.l\ , $;> 

.,! a general education, voice .n . ^ . 

slow. Theor-an is toodelicale lo h.-loro. ■-. <--< - 
worked. The musical Irainm- will 1- :.;. 
t i mt . for tin- study of language, inu-ioal history, 
poelrv. and plivsieal culture. 1 eons.d- 
III-' to tin- young student. Mi 
and hear all the operas, concerts and .--■ 

slide. * * * [Bmnotpartialtoaao-calledmuai- 

eal education. In no profession i- g- - 

eence more essential. There aremanyau bsiui 

Sneers with positively ugly voices: hut the singe - 

■,ie"sinait: their phrasing is good; the- 
methods: they know how to act. and they bring the 
charm of health, taste, and pergonal rehneinent to 
hear upon the audience. That is what I mean by 
mtially intelligent * • * loo much 
stress i> laid upon the term ■■ beauty. It is a m -- 
Ink.-. The word is misleading. lietter results 
would accrue if young people tried to be healthy. 
Perfect health is absolutely necessary to the singer. 
Perfect health is personal attractiveness. Next t' 
hereditv ''let '■- ""' lmwl important factor in health 
I am well because 1 don't abuse my stomach. 1 
know exactly the foods and drinks tha 
me. and I don't loucl, anvlhing else. * * * Tolay 
down a regimen for singers would be absurd. Lad 
individual must work out her own health problem 
I sing on a basin of soup or dish of raw oysters 
Aft.-idhe opera I have a hot dinner." 



ART IN THE OCCIDENT. 

The folio-- 
the introduction of an 
Western audience : 

••Ladies and gentlemen." began Colonel Handy 
Polk, the well-known real estate agent, stepping to 
the front of the stage and addressing the audience, 
.. j t i s mv ... u to introduce to you 

Signor- , the notorious tun in fiddler, who will 

;,. favor us with some high-class and a No. 
1 violin-plavin'. The -ignor was born and raised in 
Italy, where liddlin' is not merely a fad, but as 
much of a business as politics is in this country, and 
when it comes to handlin' the bow. he emphatically 
knows whur he is at. lie hasn't dropped into our 
midst by accident, but comes under Ihe auspices of 
I he Literary Society, which 1- pay in' bis wages and 
baeki.r him to the last gasp. So let it be und.-r- 

st ! thai if von happen to have any criticisms to 

ofpi- you are to do your kickm' to the society, and 

...„,,,-. I'll j.-st add that if y. xpect 

him to swim' the tiddle around his head or play it 
under his leg. like we used to skip -tones across the 
swimniin'-hole when we were little boys and girls, 
you may just as well go right now and get your 
money hack from the doorkeeper, for the -ignor 
bain'i thai kind of a). layer. That'- all I hay- *- - 
at present. Start her up signor."— 1 n 
•■Editor's 1 1 rawer." in Warper 1 * Magazine for October. 



A PLACE TO GO. 

answer to the many and repeated enquiries 
where to -top. or at what restaurant to nh 

we advise you. if stopping for 
a I or more -lays, to go lo any hold and engage 
im on the European plan, and eat 

-nil-ant. full and St. Char!- 
Ladies out -hoi, ping will lind at Nagel'- i 

i elegant Ladies Inning Koom mi -ec 1 lloor. and 

ill be delighted with the table and servii ■ 
si. Louis. 



The Wabash Vestibule.! Train.-, running between 
St Louis and Chicago and St. Louis and Toledo 

, the year, are the finest I 

i e. They arc complete and - 
billed trains from end to end. th 
a moving p 

ni-bed with the most luxurious elegance and the 
utmost perfection of accommodation too 
car builder's art. Thev include sniokn 
decant as the best of first-class day coaches on other 
road-; free reclining chair car-. -0 luxurious that 
many prefer them to ordinal \ 
sleeping and buffet compartment car- ■■! 
patterns, with toilet accommodations of 
completeness. Ne extra charg- 
these magnificent yestibuled tiains. 

Let us beware of losing our enthusiasm. Let us 
ever dory in something, and strive to retain our ad- 
miration for all that would ennoble, and our interest 
in all that would enrich and beautify mu I 
lips Brook*. 

Mine, Gounod, the widow of the dec 

poser and her son. M. dean Coiinml. an 
preparing a memoir of the great French musician. 



Mascagni has 

upon the subject 

tied •■ Priest and Uenth 



decided to write 

iovel by Nicolas 
-'■ The er 



lade up his mind that it 

\ , u l,| make a eapilal opera, although he proposes 
,,, ehamn- the title to ■•Seratino d'Albania." He 
will take hi- time over this work, the fate of 
-■L'Auiico Kritz " and ■■ 1 Ranl/au" having con- 
vinced him that haste in these matter- is a mistake. 

Consequently, the new opera will not be ready for 
production until the autumn of next year. 



FREE t 

TO ; 

LADIES H 

ONLY, c 



it method of curing 



Many Indies made 
mtatned in ibis 
Bordeaux Toll*! 






AMERICA'S 

FAVORITE PIANO, 

I Hallet & Davis. 

55 years of steady and unexcelled advancement, 
reaching perfection as near as is possible in the 
science of Piano making. The Hallet & Davis was 
the only Piano receiving special mention at the 

WORLD'S FAIR 

for "Specific Advancement in the Art of Piano 
Making." 

Send three cents for postage and get "Music in 
Literature." 
Catalogues and information mailed free. 

HALLET I DAVIS PIANO CO. 

BOSTON, MASS. 



THE PERFECT WATER FILTER 



* 
* 



Is made to filter ALL the water 
used in your house. It is at- 
tached to the main pipe in 
basement, so that every drop 
of water coming into the build- 
ing must pass through the Filter. 



EVERY FILTER IS GUARANTEED. ••• 

•r 300 SOLD IN ST. LOUIS. 



WE5TERN FILTER CO. 

312 N. FOURTH STREET. 



